Poem 1: Latin T

Catullus
Poem 5, "Let Us Live and Love"

__is along syllable (by nature or position) (two beats)
* is a short syllable (one beat)

~ is a syllable that may be either long or short

/ is a foot division

This poem is written in a meter called “hendecasyllabic” (11-syllable) or "Phalacean”
Here is the rhythm pattern for each line:

| _xx K~

Practice the rhythm using "dum” for long and “dah” for short syllables.
“Let Us Live and Love"

Vivamus, mea Lesbig, atque amémus,
rumorésque senum severisrum

omnes Unius aestimemus assis.

Solés occidere et redire possunt:

riobis, cum semel occidit brevis lux, 5
nox est perpetuq tina dormienda.

Da mi basia niille, deinde centum,

dein m"ﬂlg_chETer'a, dein secunda centum,

Dein, cum niilia multa fécerimus, 10
conturbabimus illa, ne sciamus,

aut he quis malus invidere possit,

cum tantum sciat esse basicrum.




Let us live, ieﬁﬁfm&, and let us love,

And let's not give a damn penny for every

Snide whisper of the puritanical old men.

The day's light comes and sets, and then returns again,
But for us the brief light shines but once,

And night stretches forth in one long sleep.

Give me a thousand kisses, then a hundred more,
Another thousand, a second hundred or two,

A thousand and still a hundred hundred more.

Then when we have kissed a thousand thousand times
Let the countless number fly away before we pause
Counting, nor let some envious eye devise a plot
Knowing that so many kisses can be kissed.

¢ "




Horace Poem 2: Latin I
Ode ITI.13 "The Fountain of Bandusia”

__is a long syllable (by nature or position) (fwo beats)
__.isavery long sylleble (three beats)

* is a short syllable (one beat)

/ is a foot division

// is an extra pause (one beat)

This poem is written in a meter called “Fourth Asclepiadean.” Here is the rhythm
pattern for each stanza:

/__**/ f__ x> __*)__ 1

/__**/ R B B 7

/___F*/ /1

Practice the rhythm using "dum” for long and "dah” for short syliables.
"The Fountain of Bandusia”

O fons Bandusiae, splendidior vitrg,
dulct digne merd non sine floribus,
cras donaberis haedo,

cui frons turgida cornibus

primis et venerem et proelia destinat: 5
friistrd; nam gelidas inficiet tibi
rubré sanguine rivos,

Lascivi subolés gregis.




"The Fountain of Bandusia" (continued)

Te flagrantis atrox hdra Cariculae
néscit tangere, tu frigus amdbilg 10
fessis vomere tauris

praebés et pecori vago.

Fies nobilius tU quogue fontium,
me dicente cavis impositam flicem
saxis unde loguidces 15

Lymphae desiliunt tuae.

O Fountain of Bandusia, more sparkling than crystal,
Meriting sweet wine, nor lacking garlands,
Tomorrow you shall be honored with a kid

Whose brow, sprouting early horns,

Foretells both Jove and skirmishes.

1n vain: for the offspring of the sportive flock
Shall lace your icy rivulets

With ruddy blood.

The ferocious season of the fiery Dog-Star

Cannot oppress you; you bestow a welcome coolness
On bullocks weary of the ploughshare

And on the meandering herd.

You too shall be acclaimed among noble fountains,
While T celebrate the holm-oak

Perched above the grottoed rocks

Whence your murmuring waters leap.



Vergil Latin I: Poem 3
Aeneid IV. 621-629 . N

___is along syllable (by nature or position) (two beats)
* is a short syllable (one beat)
s a syliable '?ha*r may be either long or short

o Thié'p‘ is, Wr':i'f?'én in a meter called ® “Dactylic Hexameter.” Here is the rhythm pattern. Each
tine COHSISTS of six feet. The first four feet can be any combination of either doctyls (__ **)or

spOndees (_— ). The flf’rh foot must be a dactyl, and the last foot can be either a spondee or a
’rr‘ochee ( * 1.

* kg *x .** / ®x *5'/' ~

Practice the rhythm using "dum” for long and "deh" for short syllables.

Vergil's Aeneid: "Dido's Curse”

Haec precor, hanc vocem extrémam cum sanguine fundd.
fR——
Tum vos, O Tyrii, stirpem et genus omne futtrum
exercete odils, cineriqug_haec mittite nostrd
munera. Nullus amor populis, nec foedera sunto.
‘Exoridre aliquis nostils ex ossibus ultor, 625
L

~qui face Dardanids ferrdque sequare colonos,

-‘I_ﬁiﬁé, Olim, qudcumque dabunt s& tempore Vvires.
Litora [itoribus contraria, fluctibus undas

. imprecor, arma_ ¢ armis; pugnent ipsique nepoteésque.




1 pray these things, I pour out with my blood this final utterance.

Then you, O Tyrians, his offspring and all his future race

harass with hatreds, and send to our (my) ashes these these

funeral gifts. No love nor alliances are to be between these nations.
May some avenger arise from our (my) bones,

who will follow the Dardanian (Trojan) colonists with torch and steel,
Now, some day, at whatever time the powers will give themselves
Shores will be against shores, waves against waves,

I pray, arms against arms; let them fight and all of their descendants.




Poem 1: Latin IT

Catullus
Poem 101, "At His Brother's Tomb”

—is along syllable (by nature or position) (two beats)
* is a short syllable (one beat)

~ is a syllable that may be either long or short

/ is a foot division

// is a heavy pause (equal to two beats)

* * can be either fwo short or one long syllable

This poem is writfen in a meter called "Elegiac Stanzas" or “Elegiac Couplets” Here is the rhythm
pattern for each 2-line stanza. Notice that the first line is dactylic hexameter, while in the second
line, the third and sixth foot are each missing a half-foot. A spondee can be substituted for any of
the first four feet in the first line or for either of the first fwo feet in the second line. The
second line is called "pentameter,” but it is really composed of four feet and two half-feet.

**/ **/ 2/ *'k'/ **/—N

ale? NNl ANNY AN SN S /4
Practice the rhythm using "dum” for long and "dah” for short syllables.

“"At His Brother's Tomb"

Multas per gentes et multa per aequéra vectus
advenizzﬁﬁs miseras, frater, ad inferias,

ut ¥€ postremo donarem munere mortis
et mutam nequiquam glloquerer cinerem,

quando quidem fortuna mihi tete abstulit ipsum, 5
heu miser indigné frater adempte mihil

Nunc tamen intereq haec, priscd quae mdre parentum

tradita sunt trisfi munere ad inferias,

accipe fraterno multum manantia fletd, PR

atque in perpetuum, frater, ave atque vale! 10




Through many nations and many seas have I come

To carry out these wretched funeral rites, brother,

That at last [ may give you this final gift in death

And that I might speak in vain to silent ashes.

Since fortune has bore you, yourself, away from me.
Oh, poor brother, snatched unfairly away from me,

Now, though, even these, which from antiquity and in the
custom of our

parents, have been handed down, a gift of sadness in the
rites, accept

them, flowing with many brotherly tears, And for eternity,
my brother,

hail and farewell.




Poem 2. LaTin' IT

Horace
Ode 1.5 "To Pyrrha”

__ is a long syllable (by nature or position) (two beats)
____is avery long syllable (three beats)

* is a short syllable (one beat)

/ is a foot division

// is an extra pause (one beat)

This poem is written in a meter called "Fourth Asclepiadean.” Here is the rhythm
pattern for each stanza:

/__F*/ M x> __*1__ 1

/__**/ I **) __*/__ 1/

/xS /1

Practice the rhythm using "dum" for long and “dah” for short syllables.

"To Pyrrha"

Quis multa gracilis 1€ puer in rosg
perfusus liquidis urget odoribus
gratd, Pyrrha, sub antrg?

Cui flavam religds comam,

simplex munditiis? Heu, quotiéns fidem 5
mutatosque deds flébit, et aspera
nigris aequora ventis

‘emirdbitur insoléns,




“To Pyrrha" (continued)

qut nunc te fruitur crédulus aured;
qui semper vacuam, semper amabilem 10
sperat, néscius aurae

falldcis! Misert, quibus

intemptdta nitésl Meé tabula sacer
vofivd pari€s indicat Tvidd
suspendisse potenti 15

Vestimenta maris deo.

2% HAT slender youth, bedew'd with liquid odors,
Courts thee on roses in some pleasant cave,

Pyrrha? For whom bind'st thou

In wreaths thy golden hair,

Plain in thy neatness? O how oft shall he

Of faith and changed gods complain, and seas
Rough with black winds, and storms

Unwonted shall admire!

Who now enjoys thee credulous, all gold,

Who, always vacant, always amiable

Hopes thee, of flattering gales

Unmindful. Hapless they

To whom thou unfried seem'st fair. Me, in my vow'd
Picture, the sacred wall declares to have hung,

My dank and dropping weeds

To the stemn god of sea.

This English transiation of "To Pyrrha" was composed by John-Milton
(1608-1674). '




Vergil Latin IT: Poem 3
Aeneid T.1-11

—is along syllable (by nature or position) (two beats)
* is a short syllable (one beat)

~ is a syllable that may be either long or short

/ is a foot division

* * can be either two short or one long syllable

This poem is written in a meter called ““Dactylic Hexameter." Here is the rhythm pattern. Each

line consists of six feet. The first four feet can be any combination of either dactyls (__ **) or
spondees (___ __ ). The fifth foot must be a dactyl, and the last foot can be either a spondee or a
trachee (___ ™).

* % / L / * % / L / '**/ ~

Practice the rhythm using “dum” for long and "dah" for short syllables. -

Ay
Opening lines of Vergil's Aeneid: ‘
Arma virumque cand, TrGiae qui primus ab Oris
Italiam, fatd profugus, Laviniague vénit
{itora, multur}bilig et terris iactatus et altd
V1 superum saevae memorem I[indnis ob fram;
multa quoque et belld passus, dum conderet urbem, 5
inferretque deds Latid, genus unde Latinum,
Albanique patrés, atquwltae moenia ROmae,
Musa, mihi causds memord, qud numine laesd,
quidve doléns, régina deum tot volvere casis
insignem pietate virum, tot adire labdrés 10

impulerit. Tantaenwnimis caelestibus Trae?




I sing, arms and the hero, who ,\‘.frbt"n .ﬂ.'xe éoas’rs of Troy
to Italy, driven 5;;"1‘31‘2, has come to the Lavinian ® ”
shores, much has hé been tossed about both on land and sea

by the power of the gods a}::@ve, on account of the remembered anger of cruel Juno;
many things also in war he ri';as suffered, until he could build a city,

and bring his gods to Latium; from which has come the Latin nation,

and the Alban fathers, and the walls of lofty Rome.

Muse, recall to me the causes, what deity having been harmed,

or what the queen of the gods, grieving, will have compelied a man,

so distinguished in piety, to spin around among so many calamities,

to undergo so many hardships. Are such great resentments in heavenly minds?




Poem 1: Latin III

Catutlus
Poem 3, "Upon the Death of Lesbia's Sparrow”

— is a long syllable {by nature or position) (twe beats)
:s a short syllable (one beat) '

~ isa sy[labie that may be eﬁ'her‘ iong or shor"r

/ is a foot division

*

This poem is written ina meter called “hendecasyllabic” (11-syllable) or "Phalacean”
Here is the rhythm pattern for each line:

[ _*%) %))~

mrrransy e — e s

Practice the rhythm using "dum” for long and "dah” for short syllables.
"Upon the Death of Lesbia's Sparrow"

LﬁgETe O Venergs Cupidingsque

et quanfuws? hommum venustiorum!

Passer. frﬂor‘?uus esi* meae f)ueiiae i

passer, deliciae meae pueliae,

quem plus illa oculis suis am@bat; 5

nam mellitus erat, suamque norat

ipsam tam bene quam puella matrem;

nec sesé a gremig illius movébat,

sed, circumsiliens modo huc modg illuc,

ad sclam dominam usque pipilabat. 10
Qui nunc it per iter tenebricosum

illic.unde negant redife quemquam.

AT vobis male sit, malae tenebrae

Orci, quae omnia bella devoratis:



"On the Death of Lesbid’s Sparrow” (continued)

Tam bellum mihi passerem abstulistis 15
Vae factum male!l Vae miselle passer!
Tud nunc opera meae puellae

flendo turgiduli rubent ocelli

On the Death of Lesbia's Sparrow

Oh mourn, ye Romeos and Juliets,
And all ye cool young men that hang around;
This sparrow, who lies dead, belongs to her —
This sparrow was my darling girl's delight.
She loved it deeply - more than her very eves,
Because it was so sweet. This sparrow knew
Its mistress like my darling knew her mum.
The sparrow never left my darling’s side,
But, hopping up and down around her lap,
Would tweet at her — a comfort in her pain.
_ N Well, now it fweets its way along the road
R e To Hell, a place which no-one can escape.
: So damn you, all ye ghastly shades of Dis
Which eat up all the cool stuff in the world;
You stole from me the coolest ever bird.
What evil have you done to this poor bird?
I biame you for the tears, and for the grief,
Becaunse my darling’s evesikins are red,

LITERAL TRANSLATION

Mourrn, oh Venuses and Cupids

And however much there is of rather charming men:
The sparrow of my girl is dead,

The sparrow, my girl's delight,

Whoem she loved more than her OWD Very eyes -
For it was honey sweet, and knew its very own

As well as a girl knows her mother, .

It used not to move itself from her lap,

But hopping around, now here, now theye,

Used to chirp constantly to its sole mistress:

Who now goes along that gloomy journey

From which they"do hot say that anyone returns.
B{}t may there be to you badness, evil shades

Of Orcus, which devour everything beautifal:

You have stolen from me such a beautiful sparrow.
Oh evil deed! Oh poor little sparrow! '

Now, by your doing, the little swollen eves

Of my girl grow red from weeping.




b .

Poem 2: Latin IIT

Horace
Ode TII.2 “In Praise of the Manly Life"

__is a long syllable (by nature or position) (two beats)
____isavery long syllable (three beats)

* is a short syllable (one beat)

~ is a syllable that may be either long or short

/ is a foot division

// is an extra pause (one beat)

This poem is written in a meter called the "Alcaic Strophe” Here is the rhythm
pattern for each stanza:

Wl %) % _*
el 5 _xx
wl_ %l )%~

e

Practice the rhythm using “dum” for long and "dah" for short syllables.
“In Praise of the Manly Life"

Angustam amice pauperiem pati
robustus der militid puer
condiscat, et Parthos ferocis

Vexet equés metuendus hasta,

vitamque sub dTv'%T trepidis agat 5
in ré"oﬁ‘“s}fi"]:ﬁum;}ex moenibus hosticis.
matrona bellantis tyrannt’

préspiciens et adulta virgo




“In Praise of the Manly Life" (continued)

suspiret (Eheul) M& rudis agminum
sponsus lacessat regius asperum *10
factl leSnem, quem cruenta

per medias rapit’ira caedes.

Dulce et decorum est prd patria morf.
Mors et fugacem persequitur virum,

nec parcit imbellis iuventae 15

-~

poplitibus timidoque tergg, , . .

Let the boy toughened by military service
learn how to make bitterest hardship his friend,
and as a horseman, with fearful lance,

go to vex the insolent Parthians,

spending his life in the open, in the heart

of dangerous action. And seeing him, from

the enemy’s walls, let the warring

tyrant’s wife, and her grown-up daughter, sigh:

‘Ah, don’t let the inexperienced lover
provoke the lion that’s dangerous to touch,
whom a desire for blood sends raging
so swiftly through the core of destruction.’

It’s sweet and fitting to die for one’s country.
Yet death chases after the soldier who runs,
and it won’t spare the cowardly back

or the limbs, of peace-loving young men.. ..




ot

Vergil " Latin III: Poem 3
Aeneid II.270-282,289 " e

L

__is a long syllable (by nature or position) (two béd?s) . Y ‘
* is a short syllable (one beat) "”fi
~ is a syllable that may be-either long or short .

/ is a foot division
* X can be either two short or one long syllable

This poem is written in a meter called “"Dactylic Hexameter." Here is the rhythm pattern. Each
line consists of six feet. The first four feet can be any combination of either dactyls (__ * *)or

spondees (__ __). The fifth foot must be a dactyl, and the last foot can be either a spondee or a -
trochee (__* ).

E / L / *k ok / * % / **/ ~

Practice the rhythm using "dum” for long and "dah” for short syllables.

. BT

.

Vergil's Aeneid AE?eagsVnmbn gf,&%.dgr", .
In somnfs, ecce, ¢ éht@culés _niaest’iééimus Hettor - 270
visus adesse mihi, '1a:g63quu:ffundere fletis,
raptitus bigis, ut quondamwﬁterque cruento
pulvere, perque pedés traicctus Iora tumentés.

Ei mihi, qualis eraf, quantum mutitus ab ill§

Hectore, qul redit exuvias indutus Achilli, 275
vel Danaum Phrygids iaculatus puppibus ignés,

squalentem barban&) et concrétos sanguine Crings

Vul.neraquijlla gerens, quae circum plirima miros

accepit patrids. Ultrd fléns ipse videbar

compellire viruq;’_n__J ¢t maestds exprOmere voce: 280
“O lux Dardaniae, spés O fidissima Teucrum,

quae tantae tenuére morae?, | .

“Heu, fuge, nite deae, téquwis,” ait, “eripe flammis.” 289




In my dreams, behold, before my eyes, Hector, most mournful,
seems to be present to me, and to pour out many tears,
ﬂsna‘tched by the chariot, as formerly, and biackened with gory
dust, the reins having pierced through his swollen feet.

Ah, me! How he looked! How much changed from that \
Hector, who returned, clothed in the spoils of Achilles,

or who hurled the Phrygian fire into the ships of the Greeks,
wearing a filthy beard and his hair clotted with blood,

and those many, many wounds, which he received around

his native walls. Moreover, weeping, I myself seemed

to address the hero and to utter these mournful words:

“Oh, light of Troy! Oh, most trusted hope of the Trojans,

What great obstacles have delayed you?. . .

“Alas, flee, son of a goddess,” he said, “and snatch yourself from these flames.”




